that refuse concord. The only unison that is found
in the works composing the archive that Macharia
deals with is how the individual works all broach
different ways of striving towards freedom. The desire
to uncover and recover ties of kinship requires a critique
of normative familial genealogies. Macharia suggests a
move away from the heteropatriarchal imagining of the
family especially of the heterosexual couple because
“focusing on the heterosexual couple misses how
African and Afro-diasporic intimate structures and
traditions generate their own forms of normativity and
queerness” (10). In this line of thinking, queering the
family comprises unsettling the genealogical descent
which privileges and offers legibility and visibility to
reproductive heteronormativity.
Frottage is an important addition to theoretical
work that makes it possible to think about black
and queer subjectivities in Africa and the African
diaspora. The book’s strength lies in the way it applies
the method of frottage in making visible and legible
subjectivities that have been rendered illegible and
also invisible by heteronormativising power structures
and sociocultural processes. Through friction, at once
irritating and pleasurable, it is possible to imagine the
freedom of black and queer bodies. Such imagining
of freedom for queer and black bodies in Africa and
its diaspora is important in liberating blackness and
queerness from their positions of thinghood as they
assume new legibilities and visibilities.
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Post-Apartheid Same-Sex Sexualities: Restless
Identities in Literary and Visual Culture.
Andy Carolin.
London and New York: Routledge, 2021. 208 pp.
ISBN 9780367467159.
Andy Carolin’s monograph, Post-Apartheid Same-Sex
Sexualities: Restless Identities in Literary and Visual Culture,
explores a range of literary and visual texts that
represent same-sex sexualities in South Africa. Carolin
reads these texts in relation to themes of restlessness
and transnational cultural flows. The book argues
that identities, discourses and histories of same-sex
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sexualities are “restless” in nature, characterised by
ambivalence, contestation and fluidity of meaning.
Carolin notes many transnational exchanges and
influences that were central to the sexual rights
movement in the country and to ways that South
Africans make meaning around same-sex sexualities;
for example, exploring how the international gay
rights movement influenced (and was influenced by)
the anti-apartheid movement in South Africa, and how
transnational conceptions of race and gender intersect
with South African realities. The project is a meticulous
study of representations of diverse identities in South
Africa—Carolin’s focus on restlessness means that he is
careful not to label these identities as ‘gay’, ‘lesbian’ or
even ‘queer’ in his analysis, but instead emphasises the
multiplicities of meaning in nonnormative desire. The
book offers incisive and original insights on the texts
discussed, and the theoretical framing of restlessness is a
useful analytical tool to add to understandings of South
African same-sex sexualities.
The opening image of Carolin’s book is particularly
powerful in demonstrating this restlessness: he paints
the picture of Johannesburg Pride in 2012, and the
infamous clash between revellers (mostly white men)
and protesters (mostly black women). This incident
highlighted the restlessness of identities and the
impossibility of flattening understandings of sexual
rights and same-sex sexual cultures in South Africa; a
vast confluence of histories, identities and transnational
interconnections were at play in this moment. Carolin
reads these intersections in the texts he explores,
asking (among other questions): “How do historical
routes of white privilege intersect with contemporary
ones, and what does this mean for the ways in which
images of gay men are produced and circulated? How
does the historical transnational figure of the black
female body mobilise new constituencies of affect,
and how does her same-sex sexuality reproduce her
vulnerability?” (vi).
The book discusses a vast array of texts, including
novels by Gerald Kraak, Zukiswa Wanner, Michiel
Heyns and Shamim Sarif, films by Oliver Hermanus
and John Trengove, and cultural artefacts like
magazines, stage plays, and the photography of Zanele
Muholi. This range of texts is rich and diverse in
modes, influences and points of view, allowing Carolin
to broadly demonstrate his analytical lens of restless
identities and transnational circuits. Carolin’s book
is thus an archival work in as much as it is a work
of textual analysis and literary criticism; the book
details multiple stories of sexual rights in South Africa
and archives diverse lived experiences of same-sex
174

intimacies through visual and literary texts. As Carolin
argues, when heteronormative historicising practices
often erase same-sex sexualities, creative works like
literature, photography and film can serve as archives,
voicing and asserting narratives that are rarely captured
in museums or other forms of history-making. While
the book is compact, it still sensitively engages with
the various texts, and situates them in relation to the
histories, identities and layered meanings that they
speak to.
The five chapters each explore different
frameworks of same-sex sexualities that have shaped
public discourses in South Africa. Chapter 1 traces
the apartheid-era sexual rights movements, with
the important figures of Simon Nkoli and Beverley
Ditsie serving as examples of the contestations and
transnational flows that shaped the movements
during the apartheid and transition periods. In
Chapter 2, Carolin discusses the ways that Africa
and “authentic” African identities were conceived
in relation to same-sex sexualities, exploring topics
like Christianity, transnational flows between South
Africa and other African countries like Uganda, and
the discourse of homosexuality as “unAfrican.” The
next three chapters each discuss particular restless
identity formations: white gay men as signifiers of
“respectability” and “how whiteness is the custodian
of the normative in South African public discourse”
(88); black female bodies as signifiers of vulnerability
and victimhood, and how these bodies and identities
are repositioned in images that “articulate a new sexual
imaginary that conjoins agency, vulnerability, desire,
and inclusive constructions of African identity” (122);
and finally, representations of Indian identities that
“emphasise historical and contemporary South-South
relationalities” (159), including the influence of Islam
on transnational conceptions of same-sex sexualities.
While the organisation of these five chapters is
well thought out and enables a persuasive argument to
emerge, the selection of the five themes is a limitation of
the monograph, as the book becomes somewhat laserfocused on particular identities without fully engaging
with intra-national cultural flows. One wonders about
rich South African literary and visual cultures that are
excluded, such as the Cape Coloured moffie culture,
including vibrant barbershops and drag performances,
the powerful use of poetry and short stories by queer
writers, or the emerging modes of transnational visual
cultures like vlogs, music videos and social media. The
conceptual framework Carolin presents might open
avenues to research on these under-explored topics on
sexualities in South Africa.
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Carolin’s monograph serves as a good introduction
to representations of same-sex sexualities in South
Africa for readers who are not familiar with the field,
and it presents compelling comparative readings of a
range of texts that are valuable for scholars in queer
studies. The book’s scope is contained, and it favours
detailed readings of the selected texts rather than
aiming for a more comprehensive archive. While this
might limit the breadth of discussion, Carolin’s skilful
engagement with the selected themes and texts makes
the book a stimulating, rewarding read.
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Innie Shadows.
Olivia M. Coetzee.
Kaapstad: Modjaji Books, 2019. 144 pp.
ISBN 9781928215929.
Olivia M. Coetzee skep in haar debuutroman, Innie
Shadows, ’n fiktiewe gemeenskap waar minderheidsgroepe steeds deur die onderdrukkende
ideologiese oortuigings van die verlede affekteer word.
Innie Shadows is die eerste Kaapse Afrikaanse roman
wat lig skyn op die lewens van Bruin queermense en
hoe hulle gender en seksualiteit oorkruis met ander
maatskaplike kwessies. Die roman speel af in ’n
gemeenskap—die Shadows—wat gekarakteriseer
word deur armoede, dwelmmisbruik en geweld.
Opsommenderwys is die roman gesentreerd rondom
’n groep vriende wat bekommerd is oor die skielike
verdwyning van hul vriend Carl en wat wroeg met die
onsekerheid oor sy veiligheid, te midde van nuus oor
’n reeks grusame en geheimsinnige moorde in hulle
gemeenskap.
Innie Shadows sluit aan by vorige literêre werke
oor die Kaapse Vlakte in die hantering van temas soos
armoede, geweld en alkohol- en dwelmmisbruik. Daar
kan byvoorbeeld verwys word na kontemporêre tekste
soos Noudat slapende honde (Ronelda Kamfer), Chokers
en Survivors (Nathan Trantraal), Nomme 20 Delphistraat
(Shirmoney Rhode), Kristalvlakte (Amy Jephta) en Kinne
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