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and among diasporic communities outside Africa. 
Translations are mostly done by lay practitioners, who 
work at lightning speed under poor conditions and 
receive a meagre remuneration for their efforts, which 
are often of poor quality (131, 139). Mediation strategies 
include subtitling, ‘dubbing’ by a single person who 
translates all roles and perform cultural mediation 
(by omission and/or insertion), live oral interpreting 
at public screenings (142) and even the production of 
DVDs that contain ‘dubbing’ of an indigenous-language 
film but creates a soundtrack that is ‘invented’, based 
on the visual imagery of the film (142). Botha uses 
Tyulenev’s application of Luhmann’s social systems 
theory to describe this phenomenon and how it works. 
She concludes that the benefits of the unique ‘informal’ 
system of film translation in Nigeria include elevating 
the status of the indigenous languages, disrupting 
language imperialism, and creating a form of post-
colonial cultural pan-Africanism (137).

Community-driven video-game fan translation 
practices form the focus of the chapter by Selahattin 
Karagöz. Undertaken by gamers with an intimate 
knowledge of the gaming industry, strong personal 
preferences, and few (if any) expectations of 
commercial gain, the situational correspondences with 
film subtitling in Nigeria seem apparent. Another point 
of correspondence is the location of the study outside 
Western Europe—in Turkey, which features in two 
more contributions. One is a historically oriented study 
by Sare Rabia Öztürk of how the classical Ottoman 
intercultural scene came to be; the other is Dyugu 
Tekgül-Akin’s investigation of the role literary agents 
play in commissioning translations, contributing to 
image building, and influencing the overall flow of 
translated texts. Literary circulation in the Caribbean 
is the topic of Lëtitia Saint-Loubert’s chapter that 
connects Caribbean Studies and Translation Studies 
in studying translation flows from the Caribbean. The 
transnational flow of Chinese texts in translation is the 
topic of an empirical study in which Bei Hu concludes 
that readers’ trust in the (individual) translator 
increases their willingness to accept translation trade-
offs that seem mutually contradictive, by compromising 
at the perceived intersection of maximum desired 
effects and minimum risks.

The remaining five chapters cover more ‘traditional’ 
and ‘familiar’ ground in terms of translation in Europe, 
although in Sofía Monzón Rodríguez’s investigation, 
the directionality of translations of Spanish and Catalan 
romans à clef is from Argentina to Franco’s Spain. In 
another historical study, Philipp Hofeneder investigates 
the circulation of knowledge versus the mobility of 

translation; a phenomenon that is also studied by Paola 
Gentile in her research on how translation policy and 
imagology combine in the case of Dutch literature in 
Italy. The role of politically committed publishers in 
Spain is investigated by Fruela Fernández, who asks, 
“Recognition versus redistribution?” (a historical 
perspective). An evaluation of contemporary politics 
is the subject of Yvonne Lindqvist’s consideration 
whether four major intersecting events that led to 
Caribbean author Maryse Condé having been awarded 
the Alternative Nobel Prize have annulled her chances 
of being awarded the ‘regular’ Nobel Prize in Literature.        

Like translation, reviewing also calls for choices 
and trade-offs. I hope my detailed discussion of the 
contributions by Pym and Botha serves as an aperitif, 
enticing readers to indulge in the other ten chapters of 
Translation Flows, which I could only briefly introduce 
within the scope of this review.  
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Sons of Mud is an anti-war narrative that uses satire to 
highlight the brutality of apartheid through the lens of 
young white males, described by the narrator as “the 
fruity kids of Cain” (8), who have been conscripted to 
the South African Defence Force (SADF) to perform 
military service. Louw provides a historiographic 
portrayal of the Voortrekkerhoogte military base 
(renamed Thaba Tshwane in 1998), drawing parallels 
between it and the Auschwitz concentration camp 
which reveal how apartheid symbolized horror, 
genocide, and trauma, particularly for the black victims 
of the security forces. However, he also suggests that 
some of the young white males, who are involuntarily 
conscripted into becoming “killer machines” (42), 
are also negatively affected, as they are subjected to 
physical and psychological torture. For example, the 
young conscripts in the novel are called “little shits” 
(11), “useless little pustule[s]” (12) and are verbally 
abused through statements such as: “I pray to God 
they shoot your cock off in Angola so that no bitch 
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girlfriend of yours can ever have babies!” (85). These are 
a few instances which demonstrate Louw’s negative 
representation of conscription as “the horror”, a phrase 
repeated throughout the novel. 

The aforementioned analogy between apartheid 
as a crime against humanity and the Holocaust in 
Germany has been utilized by other writers, such as 
André Brink, Nadine Gordimer and J. M. Coetzee, 
as a way of protesting against the former regime in 
South Africa. In addition, Louw interrogates the issue 
of freedom and autonomy in the situation of white 
male youths who are displaced from their homes and 
involuntarily recruited into the military service after 
school, since these conscripts have no choice with 
regards to their involvement in the state’s response to 
the political struggle. The stringent laws in place at 
the time subjected them to imprisonment or exile for 
resistance. 

The title of the novel, Sons of Mud, symbolises the 
young conscripts: “a multitude of heavily tanned faces 
under floppy bush hats embedded in a sea of South 
African Defence Force brown. It is difficult to determine 
where their skin ends and their battle fatigue begins. 
They’re simply a smelly mud-brown creature” (68). 
This reifies their abjection and dehumanization as they 
are turned from “kids […] into killing machines” (42). 
However, Sons of Mud is also the title of the Dominee’s 
sermon in the novel, which implies that the church 
played a significant role in the ideological formation 
and justification of the system of apartheid, together 
with its literal defence. However, perhaps one of the 
critiques that might be levelled against the novel is 
Louw’s failure to acknowledge the role liberation 
theology played in apartheid South Africa and faith-
based conscientious objection. 

The novel is stylistically divided into three parts: 
“Protectors of the Realm”, “The Skeleton”, and “A 
Boy of Some Importance”. In “Part 1: Protectors of the 
Realm”, Louw utilizes first-person singular and plural 
narration, shifting between “I” and “we” pronouns to 
document the personal and collective experiences of 
those directly affected by the militarization of white 
youth during apartheid. In this regard, the narration 
accentuates the inhumane conditions experienced 
first-hand by those confined to the “[f]reaking prison 
dorm” (19), and the physical and psychological 
abuse and trauma to which the recruited youth were 
exposed. However, Louw unmasks the discrimination 
and oppression that were directed at homosexuals in 
the SADF, as the narrator reveals that “[b]eing a moffie 

in the army will get you shock treatment in One Mil’s 
Basement” (74). The latter statement directly refers to 
the Aversion project, whereby homosexual conscripts 
were subjected to torture as a form of punishment and 
aversive therapy was used to supposedly ‘cure’ their 
homosexuality. Additionally, those accused of assault, 
theft and drug abuse were subjected to punitive 
treatment in detention. 

In “Part Two: The Skeleton”, the narrative focus 
shifts to Riejkardt Jurgens, an Afrikaans conscript, the 
‘investigation’ following his assault of three physical 
training instructors (PTI) corporals, and his detention. 
The investigator in charge is a character named Colonel, 
but the reader learns that he is not actually probing 
the case, as he exclaims: “We’re not […] investigating. 
We don’t investigate any-fokken-thing, boet” (144). 
However, through the assistance of Andrew Howard-
Smythe—the narrator and a surfer from Durban who, 
when conscripted to the army, “feels like a Jew boy 
heading for Auschwitz” (8)—, Riejkardt’s offence is 
censored and he is recruited into a special military 
assignment across the border. This signals the high 
levels of secrecy and corruption during apartheid. 
“Part 3: A Boy of Some Importance” tracks Riejkardt’s 
mission as a henchman. In this part, he is given the title 
“The Skeleton Keeper” as a result of his involvement in 
and suppression of apartheid crimes. 

Sons of Mud is characteristic of much post-apartheid 
South African fiction, as it blends English, Afrikaans 
and Fanakalo to indicate the country’s multilingualism 
and multiculturalism. Furthermore, there are various 
references to familiar South African settings, buildings, 
cars, music, and food, which are utilized to strengthen 
the realism of the narrative, as well as a repetition of 
phrases such as “Swapo is cruising for a bruising” 
(30, 216) and “the past is in the present, there is no 
escape” (94, 218) to convey the cycles of violence and 
oppression prevalent in the country. Louw’s narrator 
also uses wry nicknames for characters in the text: a 
man who bear an uncanny resemblance to Arnold 
Schwarzenegger is called “Arnold” and Riejkardt is 
referred to as the “giant” boy because of his physique, 
which is described as a cross between a heavyweight 
wrestler and orangutan.

Ultimately, Sons of Mud is an exemplary anti-war 
manifesto as Louw exposes the ideological pressures 
for white male youth during the apartheid era due to 
conscription and highlights the interrelatedness of the 
personal and the political. Through his use of satire, 
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he critiques the apartheid political system, but also 
employs humour to restore agency to the conscripts. 
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Reviewing a translation raises several important 
questions. Does one review the translation as an 
independent work of art, in which you judge it on its 
own merits for style and fluency in the target language? 
Do you review the translation against the original 
text with a focus on the accurate translation of the 
intent of the source language? To what extent does 
the reviewer judge how the translator captures the 
cultural expressions, readability and all the nuances 
of literary works? I believe a combination of these 
approaches provides valuable insights. Guided by 
Wardle’s framework—as explained in her 2020 article 
“Reviewing the Reviewers: (Re)Translations and the 
Literary Press”—the aim of this review is to assess 
the translation on its own merits focusing mainly on 
readability and cultural resonance. The second aspect 
is to assess the extent to which the original text has 
been preserved. The final aspect of the review is to 
comment on the technical aspect of translated text. 

Inkwenkwezi efihlakeleyo is the 2023 Xhosa 
translation of K. Sello Duiker’s South African novel, 
The hidden star. It is in essence a story of self-discovery. 
Nolitye, an 11-year-old who lives with her mother 
Thembi, ventures into the dark areas of the Phola 
township in an adventure that seeks to restore balance 
to nature by removing magical stones from the bad 
hands. Nolitye, whose name loosely translates to “the 
keeper of the stone” or “the keeper of knowledge”, has 
developed a hobby of collecting stones. This is indeed in 
line with naming practices amongst speakers of Bantu 
languages, where children are expected to follow the 
traits associated with their names. At the beginning of 
the novel, Nolitye’s life is that of a typical 11-year-old 
who lives in a shack in a crowded township. Everything 
sounds typical, the drunk men who sing at night, the 
stray dogs and cats that scavenge for food, and the 

neighbours who know each other’s names. However, 
as the novel develops, the reader is captured regardless 
of their age. The novel relates to both young and old 
in that the stories weave together fiction, realism, and 
magic. As Nolitye learns about the magical powers of 
one of the stones, she also discovers the powers that 
she has, such as standing up to bullies, speaking to 
animals, fighting witches, as well as restoring peace by 
discovering and rescuing missing children. 

On the subject of the clarity of translation,  this 
novel reads well. It is very easy to understand because 
the translator has used common words that the 
speakers of the language understand. The language 
used generally allows for a nice flow when reading, 
with punctuation facilitating pauses where sentences 
tend to be longer. The tone is consistent throughout 
the book. 

In terms of the cultural nuances, the translation 
reflects the typical linguistic landscape of Phola, a 
mixture of English as reflected in the names of the dogs, 
Afrikaans, as in Moeder (the head teacher), Sesotho, as 
in Mamani and Ntate Matthews, MaMokoena and the 
majority of names in isiXhosa, including Thembi, Nolitye 
and Mamtonga, to mention some. In addition to this, 
because the setting of the novel is in a multilingual 
area, it feels natural to have a combination of all these 
languages in one text. 

The next aspect of this review is the comparison 
of the source text and the target text. While the 
combination of languages facilitates the translation 
of cultures, some phrases feel socio-linguistically 
misplaced. For example, when using Sesotho, it is 
often unacceptable for a child to use an elder’s name 
without prefixing a kinship term as is the case with 
Ntate Mokoena.  There are many instances for example 
“Dumela MaMokoena” (26) and “Dumela MaZwane” 
(28) where Nolitye greets older people without saying 
Mme or Mama. This is the unfortunate transportation 
of the English culture into Sesotho and then into 
isiXhosa via translation. While the translator stayed 
true to the text, it sits uncomfortably in isiXhosa, but 
perhaps that was what the original text wanted to 
convey.

Regarding the technical aspects of Inkwenkwezi 
efihlakeleyo, the orthographic convention does not 
adhere to the standards prescribed by PanSALB in 2019. 
For instance, the auxiliary verb in the future tense is 
frequently separated from the predicate. Additionally, 
while there are some typographical errors throughout 
the text, pages 88–90 require revision for future 
editions. Lastly, the author’s birth year is incorrectly 
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